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It Is In a measure unlucky thai such

an entertaining play as "Friendly
Enemies" rests to any degree "on the
war. Inevitably public Interest In It
will wane. Tet were its theme not

i limited In interest In this way, there
t need be no end to such a piece. This

Is not altogether due to the skilful
work ot its two authors, Shlpman and
Hoffman. They have assuredly writ-
ten an admirable play. The writer

. had the opportunity to witness its
first on a languid afternoon of early
spring--. The audience, which arrived

r slowly, was apathetic. A great holiday
parade had occupied all other external
Interests in the city the day before.
The timo was not propitious for en
tbuslasm In the theatre over a war

I play. The real thing had Just passed
too near.

j of the two authora.Sfaut thiy came
through It triumphantly even before
such an unpromising gathering. Atf

T the points of the play, so admirably
I projected through the technical finish
j of the playwrights, hit the spectators

with unfailing directness every time
they were aimed, the mood changed.

j There was no longer apathy. The au-- i
thora moved their hearers like pawns
on a chess board. There was laughter
that would have been constant but
for the occasional Impulse to pathos
which thr6ughout the play is forever
appearing. The afternoon witnessed
as triumphant a representation as the

u drama has probably ever enjoyed.

Of course the credit for this unvary-
ing success in .effect must go to the
authors. They have the creator's duo
which Is after all in every work of
art the highest duo. The interpreter

, must ever sit on a lower .plane, how-
ever brilliant his personal share In the
result may be. But one Is loath to

I, deprive Louts Mann of any shado of
j tho glory that his performance of the-loya-l

old German must earn wherever
the art of the actor is recognized.

j Nothing finer hns been seen on the
1 American stage In years. All the at-- tl

tributes of great acting are present
in what Mr. Mann does with the role
of the doting, faithful. Irascible and
good hearted old man. Thera Is one

1

Hccno of most delicious humor when
I over tho telephone his Inability tp rec--i

cgnlze a namo drives him to ever in-

creasing anger. TVhen ho recognizes
' It of course there Is melting graclous-nei- s.

Then thero aro minutes of deep
. pathos, and usually these are minutes

of silence, which are ns eloquent in
their proclamation of a talent varied
enough to encompass such extreirtes

Where the Plays Change.
SHUBERT-RiyiER- A s

will prepare New' York,
for the venial season with "May-tim- e'

in which charming; Peggy
Wood still floats about in hoop
skirts amid Sigmund Romberg's
music.

STANDARD "The Invisible
Foe" will travel on the under-
ground circuit from the Harris
Theatre, where Thomas Dixon's
mystery play has been materializ-
ing into money. Flora MacDonald
and the original psychic currents
have been retained.

SEVENTH AVENUE Ber-
tha Kalich, supported by A. E.
Anson,, Chrystal Heme and others
of, the original night shift, will
play the good old game of conun-
drums by presenting "The Rid-di- e:

Woman" to Harlem at prac-
tically coit price.

LEXINGTON While there is
yet time before the bone dry law
takes effect, Robert L. Downing
will appear in Arthur C. Alston's
revival of the celebrated tank
drama, "Ten Nights in a Bar
Koom."

M
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of the actor's art. If ther were only
his technical skill to admire in the rep
resentatlon, or only his facility aa a
comedian, there might be no mora
than tho conventional words ot praise
for what ho. does in the play. But
there is a depth to his acting which
ennobles the scenes in which ho ap
pears, and may perhaps suggest to
the authors that once In a while the
actor comes ncar to proving that the
part may be greater than' the whole,
,Mr. Mann's expressions of paternal
affection and grief Impart the dignity
of the noblest tragedy to parts of the
play. He has put a superb dramatic
performance to his credit.

But what a short and ugly word
it can be on occasions such as this
there are times when Mr. Mann sorely
exaggerates. It Is then that one wishes
A. IL Woods or David Belasco or some
bibug of thetheatrottlght.hand air.
Mann, such rslctobuk'e. thate
wouldx be good for the rest of

x

his
art&toffffs merely . through tSsem-ory-o- f

it His greeting of the boy,';fbr
Instance, who was supposed to be ilost
is grossly overdone. And nobody could
express such emotions more eloquently
cr naturally than Mr. Mann if 'ho
wanted to. But evidently he does not
want to. Slnco, he is altogether his
own master he 'is not compelled to do
anything ho does not want to. So It
is cnoug&,.perhajsto enjoy the.jeally
fine and moving minutes of his acting,
his beautifully sincere and truthful
acting, and be grateful for them.

It is customary to hear that Rachel
Crothers, who has written such an
amusing comedy in "39 East," is an
observer of life and that the result of
her efforts in this field are to be found
!n her plays. It is possibly truo that
such merits axe a part of "The Little
Journey," although they are scarcely
.o be observed in her later play at the
Broadhurat Theatre, With the excep
tion of two characters in the first act

the ungainly twine, for instanc- e-
there seems in tho new play nothing
more evident than an Industrious ob-

servation of the theatre. If Sliss
Crothers Is moro prosperous in her
dramatic adventures now than sho
used to be it is due to this improving
habit

Because the imperfections or the
stupidities or the crudities of plays aro
not dwelt on by commentators, thero
Is not tho least ground for believing
that they arc not observed. They ire
Ignored because they aro as unim-
portant as the work in which they
happen to appear and as unimportant
as the playwrights who are so rarely
worthy tho attention of educated re-
viewers. It happens that Miss Crothers
Is one of the American playwrights
worth the approval of then-- contem-
poraries, so ft Is "interesting' to know
where she stands. It would be un-
just 'to accuse her of claiming to
present life in .her plays otherwise than
as viewed through 'the glare of the
footlights.

Bo, to quarrel pleasantly with Miss
Crothers as to which Is life, which Is
good theatre, in her play, does such
a Doaniing house as that In which her
characters live exist In Now Tork

Is not that establishment a
derelict of the age that passed say a
score, of years ago? Is not the land-
lady seated at the head of her tablo
and treating her boarders as her
guests a picture In the comlo
rather than a reality of New York
life Even her singing negro
sorvunts have their Bujrcrestlon of
what a part memory muBt have played
In helping Miss Crothers to hor first
act .

Then whero did this lanrilndv fln.i
musicals of' Italian" nfualc"to atteni

GRACE MORSE rt.TSHAKUNTALA"

HARRY erneC PAT5IE DE FOREST

at 9 o'clock In the morning? And why
did the Italian Count observe that
there was little good Italian rnuc an';
this country when Enrico- - Caruso;
Claudia Muzto and, the best of the
artists that Italy possesses' are here,
and. usually ore In the city which pays
them more than any other in tho
world7 Of any other kind of music
there Is no question, since muslo in
Italy begins and ends with the opera
and Toscanlnl's occasional symphonic
concerts could not have aroused the
young Count's comment

Of the organ grinder in Central
Park there should be no complaint,
since ho gives Henry Hull one of his
most amusing speeches. Indeed, there.
is ,no occasion for any complaint of
such on amusing and tender little "play
unless one Insist that Miss Crothers
drew it from her observation of llfo.
Besides, there is no special compliment
contained In that criticism. Dramas
made from studying tho theatre are
usually much moro entertaining. They
are much easier for playgoers to
understand and actors to play. Then
their authors aro much more export
in dealing with such material. A play
that pretended to be life and really
succeeded in being something like It'
would provo very confusing In our
theatre.

ACTIVE MISS

Rachel Crothers, not satisfied with
having produced a new play during
tho past week, Is already at work on a
third comedy, nnd before tho summer
revues Miss Crothers hopes to invite
us to witness her latest work.

The actual work of play construc-
tion Is one of the minor details of
daily routino for Rachel Crothers, who
not only turns out tho completed
manuscript but selects the cast and
stages her plays In cnlrety. In this
particular she. Is unique among Amer-
ican dramatists'.

''Plays are living things," said Miss
Crothers.- - "Upon' the care they

during tho first stago depends
the degree of success they are to en- -
Joy after the premiere. If thn mAnu- -

fnl - 4 . .L. I ... . II..' - '....fte a eivcu jutu uunus or art
unsympatnetio dtroctor, who thinks
Us business is merely that of human-
izing the characters, It almost Invari-
ably follows that tho proauction is
destined for that well known store-
house whence no travellers return.

"When I enter Into a contract, with
n producer to handlo a play of mlno
I always make It clear that I am to
have absplute charge and supervision
of the casting and tho staging, and it
is also my custom to specify tho num-
ber of weeks required for the actual
preparation. The latter feature, how-
ever, used ,to be somewhat elastic, hut
now that wo work under tho actor's'
equity contract tho staging must 'bo
dono within a period of four weeks.
Usually that is sufilclcnt time. On'o
of tho principal duties of a stage di-
rector Is to select or 'cast' the nlavnra.
Now It Is obvious that no-.on-e knows
better than tre author Just .what type
of player Is best suited fojya certain
character,, Tp 'the Strang director'
the 'script Is eomethlngrinew. thb
characters foreign to hlm.'jind unless
he, pas readand reread to y.jiea theproper rosult cannot bo achieved. But, t 1 Vs
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MONDAY Little Theatre: arrangement Vinthrop Ames
F. C. Whitney will present "Papa," comedy Zoe

TUESDAY Harris "Theatre: H. H. Fraee offer annual
gathering of stars in "The Good Bad Woman," drama Will-
iam Maguire. includes Margaret IlHngton,
Robert Edeson, Wilton Lackayc and Katherine Kaelred, sup-
ported by Richard Tabor, Turney, Amy How-
ard Boulden. The production has been staged Richard Bennett.

Nora Bayes Theatre: "Come Along," a musical comedy,
and lyrics Dudley, newspaper writer,

by John Louw Nelson, begin an engagement here, bringing
New York juxtaposition with Alsace. The includes
Harry Tighe, Regina Richards, Frawley, Billy Clark. Jessica
Brown, Marcelle Carroll, Forest Allen Kearns, Ethel

Fre Houston, Charles Stanton, Dawson and Ernest E.
Pollock.

Forty-eight- h Theatre: "Come On, Charley," a fable
in three five founded by George V. Hobart on
stories by Thomas Addison, will be presented with a includ-
ing Charles Abbe, Lynne Overman, McCormack, Amy

Dennis. Robert Rendel, Maurice Barrett, Eunice Elliott
and Lilyan Tashman.

Greenwich Theatre: Frank Conroy will start a series
of Tuesday and Friday matinee performances of "Shakuntala,"

ancient Hindu play of Kalidasa, the Shakespeare of India,
which first took the 1,500 Mr. Conroy, Harold
Meltzer Beatrice Prentice will have the leading

WEDNESDAY Plymouth Theatre: Arthur Hopkins will present
John Lionel Barrymore as in "The Jest" English
version of Scm Bennelli's play, "La ,Cena Delle Beffe."
supporting includes Maude Hanaford, Gilda Varesi, Mar-
garet Fareleigh, Arthur Forest E. J. Ballantine.

with the author It Is different Theso
characters have' lived with him for
perhaps months and months, until
they a very part of the
author's Hence, when I pro-
ceed to cast a new play I have cer-
tain fixed cvaracters In mind whoso
living prototypes must bo found. And
so when a group of players Is
to me nt rehearsal I know Immedi-
ately Just what I nm In need of.
Thus It does not tako mo moro than
an Instant to slnglo out tho very
player for the This, you can
readily makes for a truer
materialization of tho author's dream.

'A. Little Journey,' for Instance,
there nre several roles which were
very difficult to cast, this being espe
cially truo for the pnrt of Jim West.
Now Jim might havo been Imper-
sonated by any one of number of
leading men from stock, but I had
a particular Jtm In mind. To
find him was a task took mo
many days to complete, but after
three of Interviewing somo
twenty actors i' selected Cyril Kclght-.UttT- ."

"("It seems to bo standing Joko
with producers writers for
the stage that the average author Is

to recognize his play after It
been produced. It seems quite

tho natural thing for a director to
rend nsundcr nil but the original Idea
of they ore usually lenient
enough to leave tho central Idea un-
touched, being ethically bound, tt
seems, to change tho lines,
characters to suit own concep-
tions, which frequently are divergent
from those of unfortunate author.
At times a "writer may Include a
or line becpuse It obviously fur-
thers plot rather to avoid
somo subtlo significance or a 'general
Impression,' As an Illustration, In 'A
LlttlQ Journey' Is scene

Jim and Julie the average
director would omitted.
Jim, In few crlup lines, describes
his toward life. HIh Views
fire' fresl'f, wholesom'e 'and1 Iimplr-t- n.

Julia, on the other hand, soon
reveals herself to be utterly down-.- 'l

the wojld .and, every-
body in It, That' the' nudlenc

f

in
A BAD
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OF

get the of their two
I have written a num-

ber of lines that have
to do with the play.

sceno Jim says: 'You thero
Is like rap on the
head to make us see stars that we
never were In
Although this lino has no direct
ing on tho action of It suc-
ceeds In a certain definite
Impression.

Like moat plays that havo
found their way to "39

nnd "A Little Journey'1 were
passed up many before
Leo saw the value im'both of
them.
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notico In of AUcia In "Up
In Mabel's Room" nt tho Eltlnge The-
atre Is the number of her aunts. Sho
has English aunts, Swedish aunts,
Scotch aunts, American aunts and
sho oven admits that since the ar-
mistice sho can remember having

Most of theso relatives, together
with assorted sizes of cousins, dwell In
Stockholm, where Miss Gosnell did her
first lisping. The British allied rela-
tives came through a little Scotch In
tho family though this has nothing
to do with tho fact that Miss Gosncll's
father used to bo a wholesale liquor
merchant She half a dozen sis-te- rs

and brothers, besides enough
aunts and uncles out West to consti-
tute a distinct human species. Like
Hcba In "Pinafore," sho could sing of
"her sisters and her cousins and her
aunts," on whom the never sets.

It was because of n spirit of enter- -

prise that her father emigrated with1
his family from Sweden, and not so

of tho prevalence of relatives.
brought Miss Gosnell hero when

sho 3 years old, before she haV
acquired an accent After looklnfl
about In this city .and finding

pretty well occupied moveil
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to Sparta, 111., .later establishing a chain
of stores near St Louis, fifty-on- e miles
from tho small town where 'the Infant
Evelyn was developing a complexion!
and' a tempertaient

Her upbringing was lndeed'8partan,
and odmlta' aho pitched nay on the
farm without feeling any call for that
profession. After going to high school
sho Issued a declaration of Indepen-
dence and wont off to St Louis to
hold the world In the hollow of her
hand. She worked as a salesgirl In a
department store, eventually becoming
overseer over twelva other girls In the
retail gossip department

Tiring of (he life of a feminine
Simon Legree, sho tried matrimony,
feeling herself competent to boss one
man. At the ago of 17 sho married a
man of 45, but at the end of a year
this conjugal venture bankrupt
Sho divorced him so any one can see
Miss Gosnell has had experlenco for
tho domestic storms of "Up In Mabel's
Room."

Then In 1915, after finding hay fever
again unattractive, Bhe came East, ad-
dressed in ' core of an English aunt
Cor two years sho attended a dramatic
school, though not with any aim of
taking tho drama into her keeping.

"I never had any serious thought
of going on tho stago," sold Miss Gos-
nell, "though I always liked to be
around stage people and hear them
talk preferably to me. I went to tho
dramatic school to gain poise and tako
tho cow licks out of speech, and I
think I've" succeeded so well I couldn't
oven Imitate myself as I used to be."

Last spring the man to whom 6ho
was engaged suggested that sho devote
her leisure to the stago. Sho liked tho
Idea and went to a manager who had
been Introduced to her nnd who told
hor that any time sho wanted a part
on the stago she'd only havo to
mur It In his car.

"But ho didn't want to engage mo,"
said Miss Gosnell: he wanted to
do was to talk about taking mo to
dinner. But I said, 'Not with that face,
old cutle.'

Sho was taken Into n stock com-
pany at Watcrbury, Conn., on tho
strength of tho way sho zoomed
through a reading of "Tho Brat."
During tho summer she worked all
day and most of the night In tho usual
stock simoon. When her term was up
liu'd drppped her engagement with

the flanco who had started her toward

cause A. It woods had seen ner In
stock and given her another engage-
ment her first in tho presont Broad-
way production.

WHEN IS A PLAYT

Dr GUSTAV BI.VM, Coauthor of "A
Bleeplras Night."

has been so much disT cussion among tho learned
doctors as to what s a play,

It might not be amiss for the be-

wildered young playwright to Inquire
humbly "Vhen Is a play?" We must
retraco steps In the process of
production,

For months the Indrfatlgablo
dramatist develops ht brain child and
finally Intrusts tho precious Infant to
an honest typist with the smug,

ejaculation, "There, at last
It Is finished," Bdt poor, deluded soul.
Finished? Things are only Just be-
ginning to happen to him and to "It."
The worst Is yet to' come. One hun-
dred typed sheets, neatly bound be-

tween blue covers, Is not a play. It
Is n decoy for (he unsuspecting man-- 1
sger and a snare and a. delusion Sor
iljo playwright lilmeelf. It he could

theatregoer whoso wife will lot hlm'tne f00tI1Phts. "ut 8116 didn't care, bo
her tho role

has

sun
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LIONEL DAR.RYMORE

only anticipate what cruel rate has in
store for him!

The procession starts. A fateful
morning finds him before the man-
ager's desk. "What have you to
say --" "Guilty," ho absent mlndedly
Interrupts, and a contract Is signed.
The poor manager has been duped.
He thinks he sees in tho manuscript
things the author himself never could
have suspected, let alono havo planned,
The manager's Imagination easily
transcends tho playmaker's, and on tho
strength of what ho tlUnks he Bees
parts with several perfectly good
crisp green certificates, and the calcu-
lating author departs, grinning with
malicious satisfaction and triumph.

"Ah, I have a play." cries tho mana-
ger, but alas! 'tis not so Just an ex-
cuse for separating himself from more
healthy simoleons.

The brain-chil- d Is now Intrusted to
a credible director who also thinks he
sees things, possibly between tho lines,
In the margins or on tho covers. "Ah,
here Is a play!" ho too exclaims. But
alas and alack!" Once more an error.
Just an excuse for his reporting regu-
larly at ten thirty for rehearsal in-

stead of cantering through the park,
playing. pinochle or cllppinc coupons.

And as Shakespeare would remark.
and then the actor "with shining,
morning face, creeping,, liko, snail, un-
willing, to", ths, slaughter. His Is a
sorry lot! --.What Gilbert thought of
policeman and Sherman 'of war gofs
doublo and then somo for him. He
never realizes what will descend next
upon his- innocent head. Poor soul!
His part like', Damocles's sword, is
suspended above, ready, to drop any
moment and pin him to an Ignomin-
ious run of several seasons and then,
again, inayhap no. "Ah, here wo
have a play!" hb too expostulates, In
untimely glee, but alas! hot yet.

By this; tlmo the brain-chil- d has
undergone, at tho hands of manager,
director, actor, stago carpenter, por-
ter and" special officer, a
such ns would mako the most heart-
less of parents sit up nnd gasp. But
right hero It should bo Interposed
very quickly that theso venerable
gentlemen usually convert a script
Into a play a distinction truly with
a difference. If It wore more gener-
ally known Just how much good di-

rectors and good actors contrlbuto to
the success of a play much moro of
their praises might bo sung.

For Instance, In "A Sleepless Night,"
now at tho Bijou, several big laughs
In tho play nro duo In many cases to
the ingenuity, originality and Inspira-
tion of tho director, Oscar Eagle, and
actor, Ernest Glondennlng, who with
the authors conceived new situations
and laugh lines nt rehearsals. They
are ardent and efficient collaborators
In tholr way, nnd It is a pleasure to
accord them tribute.

By this time it has been discovered
nt rehearsal that thoy are missing
obligatory situations, binding lines.
entrnnco nnd exit lines, &a Theso
were absent In tho original script
when tho playwright was certain "It"
was n play. A play Is a living thing:
a manuscript Is lifeless. Tho stago
business suggested by director and
actor nt rehearsals could never be
visualized In tho reading. One of the
biggest successes on Broadway y

passed safely through the fingers of aH
tho metropolitan managers before it
found Its present humble abode It
was passed up by tho most expert
Even they could not sco Its possibilities
until clothed with scenery nnd breathed
Into with llfo by typo players. To-da- y

It boasts five compunlcs.
But when Is a play? Now7 Not

yet Not even tho prerxiire makes It
a play. That distinction Is still de-
ferred. We havo yet the most Impor-
tant of collaborators to consider, the
audience. Electrically soeakln- -. the
audience Is tho positive polo to the!
play's negative, without which com-
bination no spark or current Is pos- - j

piuic ju. rr tty nub uid jirrrnivitir
Because not until the third night can
one be reasonably hopeful of a real.
regular, sanely human, well balanced
audience, minus theatrical wiseacres,
sickly scribes and flushed wine agents.

When Is a play? Answer: The thlr
night and maybe thereafter!

F your true American Is the Mended
product of many races, then there
Is no more genuine specimen in

these parts than little Marion Sakl, the
dancer of Charles Dillingham's "Every
thing" at the Hippodrome, despite the
fact that her real name is Hatsuko
Sakaklbara and 'that she first saw the
light of day in Sendal, a tiny village
outside of Toklo, eighteen years ago.

in THE UEST"
Her father, GIUuo, is a Japanese, ,

lineal descendant of tho 8amural, the,
highest order of Japanese nobility, to
the oldest records the Sakaklbarl are
mentioned as ono of the four families
of knights, who founded that order,
which, as Is generally known, survives
In many of its customs and traditions
to the present day. Marion's mother
was an actress born In Canada, of a
Swedish father and an English mother.
Her name was Olsen, and on hr
father's side sho was related to Jenay
Llnd, tho Swedish Nightingale.

Descendants of. tho Samurai, Rk
other scions of 'the aristocracy, not

have to work for a living--,

and Marlon's paternal grandfather and
grandmother established a flourishing
trado in china and bronzes and otljsr
antiques. Hor father, however, was
far, more interested in reviving tho an-
cient Japanese dunces and became cel-
ebrated for his wonderful sword dance
In armor and other national dances
celebrating the achievements of the
ancient knights on his family tree. His
sisters also, Mme. Yontko and Mnw,
Tan'aka, became famous' dancers and
still performrfn ther theatres of Tokto.

It Is small wonder that little Hat-euko.i- or

Marlon, 'SB1 sho Is now called,
quickly showed ah nptltludo for danc-
ing, an aptitude which was eagerly
cultivated by her father. Before she

,came to this country, nt tho ago of 4,
she was on accomplished performer of
many of tho old Japanese folk dances,
among them, tho danco of tho cherry
blossoms, with which Japanese chil-
dren from time Immemorial have wel-
comed the coming of spring; tho

fan dance, copied from tho
movements of tho geishas', and the
slow danco of the autumn' leaves. Her
costume was tho richly embroidered
kimono of her native land, and on her
feet sho. wore tho llttlo white sandals,
with a separate place for tho great
toe, which a good dancer nwes as she
might movo the fingers on her hand.

Since sho was 4 Mnrlon has lived to
this country. She has attended Amer-
ican BChooIs and become thoroughly
Americanized. Her father, Gltsuo.
however, never allowed her to forget
tho traditional Japanese dances, In
which both he and his dnughtor fre-
quently appear at tho Nippon Club,
dancing to the music of tho samisen,
the Japanese Instrument which might
be likened to a glorified ukelele.

Marion's mother gave her daughter
some rudimentary instruction In the
art of toe dancing, and It was to con-
tinue this branch of tho terpslehorean
art that sho applied to be received In
tho ballet class started by l'avlowa
during her stay at tho Hippodrome.
Tho Incomparable Russian quickly rec-
ognized tho unusual tilent of tho little
Japanese girl nnd tingled her out for
special attention.

PLAYS THAT LAST.
Astor, "East Is West"; Be-

lasco, "Tiger I Tiger 1"; Belmont,
"A Burgomaster of Belgium";
Bijou, "A Sleepless Night";
Booth, "The Woman in Room
13": Broadhurst, "39 East";
Casino, "Some Time"; Cen-
tral, "Somebody's Sweetheart";
Century, "Let's Beat It"; Cohan,
"A Prince There Was"; Cohan
& Harris, "The Royal Vaga-
bond"; Comedy, "Toby's Bow";
Cort, "The Better "Ole"; Crite-rio- n,

"Three Wise Fools"; e,

"Up in Mabel's Room";
Empire, ''Dear Brutus"; Forty-fourt- h

Street, "Take it From
Me" j Fulton. "Please Get Mar-
ried"; Gaiety, "Lightnln"';
Globe, "The Honor of the Fam-
ily",; Greenwich Village. "Hobo-hemia- ";

Henry Miller's "Mis'
Nelly of N'Orleans"; Hudson.
"Friendly Enemies"; Knicker-
bocker; "Listen Lester"; Lib-
erty, "Moliere"; Longacre,
"Three Faces East"; Lyceum
"Daddle." ; Lyric. "The Unknown
Purple" Maxine Elliott's, "Te
for Three"; Morosco, "Cappy
Ricks"; New Amsterdam, "The
Velvet Lady"; New Amsterdam
Roof, ''Combination Frolic"
Playhouse, ' "Forever After";
Princess, ''Oh, My Dear"; Punch
and Judy, "Penny Wise"; Repub-
lic, "The Fortune Teller"; Sel-wy- n,

"Tumble In"; Shubert,
"Good Mornin. Judge"; Thirty-nint- h

Street, "Keep It to Your-
self "; Vanderbilt. "A Little Jour-ney- ";

Winter Garden, "Monta
Cristo, J'ti J I
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